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The relationship between Abstract Expressionism
and Art Informel is confused. Some references say
the two movements are same but some others say
not. Therefore this study compared the backgrounds
of origins, ideologies, and tendencies of works
between the two movements. Comparing two art
movements, they are almost same. Namely, both
movements have only a few differences : the region
and the process of origins. Abstract Expressionism
was influenced by Surrealism and Cubism and
started by New York artists. And then Art Informel
started by European artists and tried to break
traditional ideologies. These differences could be the
points to classify two art movements. However, this
classification encounters a problem to classify works
sharing all features the two movements have but
created in the third countries such as Korea.
Therefore it is necessary to fix an intersectional term

of the two movements.
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